IMPACT: International Journal of Research in =
Humanities, Arts and Literature (IMPACT: IJRHAL) T g
ISSN (P): 2347-4564; ISSN (E): 2321-8878 !ll ﬂ l | ]! [L_‘J &l { L,
Vol. 6, Issue 1, Jan 2018, 297-300 -

© Impact Journals

POLITICS OF TRANSLATIONS AND GENRE: SEEKING KANNADA POETRY
TRANSLATIONS DURING COLONIAL PERIOD

R.Tarini Shubadayini

Research Scholar, Chitradurga, Karnataka, India

Received:12 Jan 2018 Accepted:19 Jan 2018 Published: 27 Jan 2018

ABSTRACT

Therole of genrein trandationsis an interesting area to be probed. Palitics of choosing a kind of genre can state
the attitude of translator. Cultural intrusions are made in the trandationsin many ways. This paper triesto enquire
whether the choice of genres would mean social impact. The trandlators deliberately might choose certain genres. In other

words, hereis a space for cultural politics.

The growth of modern Kannada poetry is linked with trandlation activity during the colonial period. The form of

poetry is perceived in a new form.
KEYWORDS: Genre, Cultural Politics, Social Impact
INTRODUCTION

The modern Kannada literature is said to have dpesl with the interaction of the western literaturée
colonial rule paved way for English interaction.eTimissionary enterprises of collecting data ofribéve literature and
language have already established a ground for &dmnforeign relationship. The British rulers irder to establish a
good communication and to accelerate the admitistraassigned translation work to some of thevesti Besides, wide
spreading of English Education in the whole coubtrgught some changes among the natives. The reawdyging class
of the modern nation wished to perform the roleefbrmation in the native societies. So translatiotivity was pushed

by all these corners.

While discussing about tragedy and comedy in histips, Aristotle discesed about genre (genres=types)

Even then, it is for the sake of identifying liteyaforms for a study, genre is considered as a sszcg category. As
M.H.Abrams writes, “Current theorists conceive ganas social formations on the model of socialtin&ins, such as the
state or church, rather than on the model of biokdgspecies. By structuralist critics, a genredsceived as a set of
constitutive conventions and codes, altering frayja # age; but shared by a kind of implicit contfaetween writer and

reader. These codes make possible the writingparacular literary text, though the writer may yplagainst as well as
with, the prevailing conventions. In the readelgse conventions generate a set of expectationshwhay be the

controverter rather than satisfied, but enablerélaeler to make the work intelligible —that is, turalize and ordered by
codes in the prevailing culture”( Abrams 2000 p-109). As Todorov argues, “In a society, the reence of certain

discursive properties is institutionalized, andividlial texts are produced and perceived in retetithe norm constituted

by that codification. A genre, literary or otherejss nothing but this codification of discursiveperties”(Todorov).
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Hence genre is an important tool in social anducaltstudies. As an extended surface of the meaitiogn also

be extended to translations also.

In translations, genres are treated as most crabi@tes. During translations subject, area anisterg account
more in a target language. Every translation indesthoughtful about the structural features & thrget language. If a
translator brings out translation of a source taxa target language, he/she may seek proper gemedigble in a target

language. Sometimes, translators’ modify the sogesee and produce hybrid texts.

In the Indian context, colonial contact zone mightve given the chance to re-forming certain geréisen
translations were used as strategies by the Eunopgers, it must have high political intentionsheTrulers who were
presupposed to construct texts of the native, thene trying to create target texts of their owrp&#; From the other side,
the native translators who were trying to create@®texts from other languages like English, tineyated certain genres
which were not in the native tradition. In the mespressive forms like poetry and drama, they ttlesl new forms

through translations altering the ancient types.

English education brought changes in the nativeslivThe impact of English education made the nattee

produce new genres of new taste. Indeed, new gékeasovel generated a new class as it happenEdghand.

During the colonial period, English was occupyitg tmaster position. The cultural power of Sans&sita
language has been acting simultaneously when Englbsislations are set in the native languagegufeuliffers in the
western context. Therefore, there is a culturaldhenadapting genres in the native language. B.MkS8htayya, who
proclaimed a new kind of poetic genre in Kannagake of negotiation between Sanskrit and Englisttodding to him,
English has to uplift the Kannada poetry at the esasime Sanskrit has to scrutinize Kannada poetey.ckdimed that
English poetry was grown stout with the inclusiaisGreek, Latin, German, French and Sanskrit. i§ #imalgamated

constitution gets translated into Kannada, it wdagdich and lead a good poetry.

In Kannada, translations are visibly held during ttolonial period. There is no distinguishing thingtheir
Sanskrit translations since Sanskrit has long lmemere as a maternal source language to all Indiagukges. But the
colonial impact on the Indian languages catalybedatction of translation among them. The regioaiajlages have been,
indeed, externally pressurized from English edocatiSo translation becomes the pan Indian phenomeAlso, it
inspired the Indian languages to share the comnumk ®f modernity. Therefore, Kannada was ablest®ive translations
from Bengali, Telugu, and Marathi and so on. Thesggonal languages have similar features to shase.all of them,
other than Sanskrit, English, and the then rulimggliage became the model to reconstruct theirenaticieties. The
author of ‘Bhranthi Vilasa’' (1876), B.Venkatacaryahis preface to the translated novel, claimed the novel form has

been first popularized by him.

In the case of poetry, Kannada translations getv.slBince poetry is the oldest form of native litere,
experimentations on the form is not desired higir. ffom the beginning of literary history, poetrgcopied prestigious
position in Kannada. It was circulated among themmmn as well as the court people equally. The ag@h century
tendency of translations was towards forms likendraand the novel. The newly establishing classndutie colonial
period liked the playful, modern versions of draamal the novel. They expect newness in poetry ak &elthere might

be urge of searching a new form of poetry to fuifie taste of the new class.
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Earlier the missionary people translated poetrynfithe Bible. They were communal and suffered fremksg.
Religious attitude of this kind of poetry was visiland the natives hardly turned to this kind. fhissionary’s attitude is
deliberate and authoritative. So it has nothingdeowith new poetry with the matter of content. Boé missionary

translations helped the structural shifts in thelera poetry.

The secular trend of poetry only developed earlyhim twentieth century. Love, courtship, persomabgons,
passions are given scope in the subjective poétng this kind of poetry is liked by the newly edted class.

The poetry form is modified and made flexible mstructure. In fact, poetry form is renovatedatoaial translations.

The translations are of two kinds: of text booleatation and of generating new taste among theagedclass.
Text books are intended by both the Missionarias the British government to enhance the availaboit texts to the
native students. A report of the Director of Publispection Bombay expressed regret over non diktijaof Kannada
texts in the North Karnataka region. It runs likést “ The canarese language has never been tanghtultivated in this
Division, as the Gujarathi and Marathi in theirén..this Division, Canarese books(and masters)oatg in course of
preparation”( 1865-66 Appendix, p.48, 49 and 68)old Mysore region, due to colonial exposure, gfation occurred
with deliberate intent. S.G.Narasimhacharya andePilangeshrao and other early Kannada translate the attitude
of providing good poetry texts for the native stotdethrough their translations. Their option laidEnglish literature. The
nursery rhymes for Kannada children, common pragegs for everyone, common life philosophy for raam-covered in
the early poetry translations. S.G.Narasimhacaryaisslation of ‘Twinkle twinkle little star howwonder what you are?’
for children was popular. Poetry piece from Shakasg's ‘The Merchant of Venice’' (Quality of mereyso strained....)
has been translated by Hattangadi Narayanaraodon&da Book Il for school students. There are nmaore examples of
this kind.

The Romantic and the Victorian poetry inspired tewly educated people. Many translations catch the

subjective zeal of the above mentioned poetry. adpération for good, secular poetry is fulfilledtirese translations.

The poetry form in translations gets structuraftshB.M.Shree, while translating poems from Erglisxpressed
that, “I want to sing a song by exchanging the sli@fsthat girl to this girl”. Though content is yeattractive, there are
structural challenges like metre. Most of the ratixanslators express the impossibility of bringligglish poetry to
Kannada because of the meter difference. The Bngligme and rhythm and meter bothered the natamstators much.
Therefore they adapted altogether different vessioihmeter. They made use of the native ‘layas’ awodified them to
modern poetic meter which can be suitable to neetrgo The rising of new Kannada language (Kannaas three
language diachronic stages called ancient, medangthe modern) is trying new form of poetry withgiving up the old
versions. Dwipadis, Tripadisand Chaupadis are mé&anstanzas. The second line rhyme which is alwayeature of
Kannada poetry has been distorted; sometimes redn®lank verse is welcomed and modified in Kannpdatry as
‘SaralaRagale’ (Simple Raghata form).

B.M.Shree’s ‘English Geetagalu’ (1921) is an epowking publication of translated English poems amKada.
The cultural sway, it has made upon the Kannad&atdd class is really overwhelming. There is arckaft in this
collection. From the point of culture it is seleeti The attitude of new generations well expresBelll.Shree is careful
enough to harmonize the culture questions in hiaslations. He selected carefully the common huisanes. Even

though a poem like ‘Alau Britania’ (Rule EnglandI®uis there in the collection, it has sprung olgeeat stock of love

| I mpact Factor(JCC): 3.6586 - This article can be downloaded from www.impactjournals.us |




| 300 R.Tarini Shubadayini |

and respect to the ruling colonial government. EEMee’s translations proclaimed the arrival of mevetry which has

amalgamated essence inside.

The Kannada poetry after receiving good numberasfdations from English was able to produce a kien¥ of

poetry (Navodaya). This poetry exercised new maltfrms and lyrical forms as well.
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